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Abstract 
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where students’ research work is inserted in an Institutional Research Project, with a regular scaffolding by an Institutional Group 
of Researchers. 
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1. Introduction 
It has been supposed that the context of the contemporary information society and the expansion of the digital 
technology and webs of social media would detonate a critical analysis of the character of knowledge and a 
democratization of the knowledge production making possible the use of non-textual languages in the processes of 
creation and transmission of knowledge beyond the usual quality of research supported by academic standards. In 
the case of artistic and cultural high level research and education the situation is complicated, beginning with how 
we should understand the current ‘social contexts of knowledge’ and ‘usability of knowledges’, their impact in the 
contemporary societies and how they should be inserted in the institutionalized systems such as universities. In order 
to attend this rising need of research of alternative creative practices in communities of emerging economies such as 
Mexico, the Universidad de las Americas, Puebla, Mexico, has offered since 2006 a trans-disciplinary Ph.D. 
program in Creation and Culture Theories with a participation of researchers from a wide range of disciplines from 
social sciences and economy to arts, architecture and urban studies. Unusual pedagogical approach through a tutorial 
system that provides scaffolding by faculty together with a whole group of associated researchers and fellow 
students, detonate a high level, trans-disciplinary research in order to detect, explore and potentiate alternative 
knowledges as vehicles to lead to a social change and to a socio-culturally sustainable development, as detonators of 
cultural practices and knowledge production beyond the Occidental canon. 
 
In the academic world, the intellectual authority is accrued through the quality of research validated by common 
practices and institutionalized systems, such as academic conferences, refereed journals and publications, etc. that 
permit a reflexive and critical debate. Further on this debate, as the results of the research work, should impact 
broader social contexts and provide concrete indicators of the usability of the knowledges produced. In the ideal 
case, the external indicators match the consensus reached during the critical disciplinary debate (Biggs, 2006). In the 
case of research and education in humanities the situation is quite different and complicated, beginning with the fact, 
how we should define ‘impacting broader social contexts’ and ‘usability of knowledges’; humanities and other 
disciplines related to creative processes with non-rational approaches to the knowledge production are changing the 
main concept of knowledge itself. Exploring different experiences of alternative knowledge production, our students 
and researchers have focused their studies on multiple creative practices linked to spatial interventions, 
performances and material and immaterial artwork produced by local communities or through a cooperation 
between them and artists; we have studied everything from graffiti, temporal shelters of poor people made of 
cardboard, popular carnivals with their performativities appropriating of public spaces, urban murals and street art, 
theatre of the oppressed, etc., describing the social reality and means of survival of people living in peripheries of 
the great metropolis of emerging economies as Mexico. In this sense, not only a researcher, innovator, creator or 
qualified experimenter occupies the role of an ‘expert’, but also the common people interacting with her or him. Or 
sometimes it is the common people alone that leads the knowledge production and transmission processes and the 
disciplinary professional only is there to gather and research the alternative knowledges produced. The cooperation 
between researchers, creators and communities, or the research of alternative, non-textual knowledges require of a 
special kind of creativity and sensibility in order to be able to capture the special meanings of individual and 
collective manifestations as these go beyond whichever accustomed canonical or cultural rule as constructs of 
everyday life and as local understandings of the world and its socio-cultural relations and meanings.  
 
On the other hand, migratory movements from Latin America to the United States and Canada create interesting 
transcultural situations where original cultural meanings, expressions and identities are transported to new territories 
and reformulated by the local culture, as in the case of the ‘chicano’ culture. The new, hybrid, socio-cultural 
messages are transmitted back to the homeland to the family in the place of origin, again detonating cultural and 
social transformations. The socio-cultural to-and-fro goes ever on and as well as these hybrid knowledges 
transmitted through them, thanks to the digital and social media; the digitalized culture and communication is 
currently transforming local and migrant identities, the social structure of their communities and the way of life, and 
the character of  popular culture and art.  
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Not only visual and material expressions are important in the knowledge production, we must not forget auditory 
messages and especially music. Some of the research work is focused on the politics of the construction of the 
national identity and patriotic feeling in Mexico during the first decades of its independence in the beginning of the 
XIX century through music and especially on the strategy of where and by whom these pieces of music were 
performed and to whom. The interesting fact here is to observe, how the main musical pieces were composed by 
foreigners and can easily be linked to European commercial and political interests in Mexico. And last but not least, 
we should not forget the research work focused on the textual work, literature, poetry and journalism, as knowledge 
production and transmission and as a vehicle for the construction of peace, patriotism, provincial postcolonial Latin 
American identity and as a geopolitical project. 
2. Trans-disciplinary investigation, emergent economies and education for development 
One of the characteristics of the new Ph.D. programs in humanities in general is that they tend to widen the 
Eurocentric shallow sense of history, seeking for would-be innovations and knowledges sprung from the unseen 
roots forgotten by the historical amnesia of the Western universities (Elkins, 2014). Some regions have been 
particularly affected by the hegemony of European colonial and political power and by the domination of its cultural 
and scientific knowledge. The response to that has been the rise of strategies of epistemic disobedience; colonial 
axis of power-knowledge-culture-art, which had reduced entire people to objects of study, and to those of 
domination and representation, had now to be urgently re-discovered and re-valued by themselves by social struggle 
and revolt and by epistemological and aesthetic innovation. As a consequence, the challenge for the Ph.D. programs 
is to find a route to respond to these necessities of construction of alternative modes of knowledge production. It is 
important to notice here, that the terrain of knowledge production is shared with many parallel universes, each of 
them with their own language and thus, the research must be open enough to understand a great diversity of 
messages (Steyerl, 2010). Thus, new hybrid, sensuous and critically reflective cultural forms demand new, 
innovative research initiatives that challenge the current stiff university system demanding substantial changes in the 
traditional role of research and education in humanities; for example Belonging Bologna-seminar report (2010) 
emphasizes that art, design and culture education and research should always be connected to and reflecting the 
events of the outside world.  
 
Taking into account the above mentioned observations, the Ph.D. program in Creation and Culture Theories 
distinguishes as one of the most notable features of the recent years, the incredible whirl of social, political, 
scientific and artistic events in the whole world and the fact that the velocity of these events has exceeded our 
capacity to elaborate responsible theoretic reflection, to understand their origin and causes and their impact and 
future consequences in societies. Thus, the analysis of cultural production has been exceeded by modes of action, 
thinking and feeling not known before; the wideness and velocity of the cybernetic web, the scope of technology of 
mass media and the human environment manipulated by commercial strategies and the recent collapse of paradigms 
that until today had given form to the individual and to the collective creativity and innovation, demands for a 
formation of researchers and creators who are able to respond and give consistence to our time proposing spaces for 
cultural dialogue and critique (Fundación Universidad de las Américas, Puebla, (UDLAP), 2014) and forms of 
creative knowledge production and transmission.  
 
From our point of view, the Ph.D. education in humanities should be based on reflexive and critical study of 
knowledge production considering cultural theory and different creative practices. The research work should be 
based on the following main purposes: making evident the value of a vast and divergent range of creative practices 
for the alternative knowledge production, the role of globalized cultural industries in the local socio-cultural 
identities and structures and their impact in the sustainable development of emerging economies, and capture and 
take advantage of ever changing social knowledges stimulated by the digital media and social webs that construct 
and transform socio-cultural realities. Thus, trans-disciplinary research and postgraduate education produces 
researchers, creators, teachers and socio-cultural promoters dedicated to the study of how the globalization, 
technology and cultural processes define the knowledge production processes as well as the character of our 
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postmodern knowledge and of the institutions and institutional connections and webs that manipulate and operate 
that knowledge. Considering the Mexican context as that of an emerging economy, we also emphasize its current 
problematic related to that of the subaltern ‘Others’, to hybrid cultures and globalization, to conflicts between socio-
cultural centers and peripheries and to the construction of cultural knowledge in them. This kind of research work 
leads us to analyze changes in the creative processes and strategies of innovation and transformations in the 
knowledge production and its impact in the social, political and cultural field and explore the evolution of 
contemporary identities related to the institutional and non-institution construction of public and private spaces in 
postmodern societies (Fundación Universidad de las Américas, Puebla, (UDLAP), 2006). 
3. Institutional research project as an educational framework 
As mentioned before, the trans-disciplinary Ph.D. program in Creation and Culture Theories explores the 
alternative and local knowledges as vehicles leading to a social change and to a socio-culturally sustainable 
development.  The Ph.D. program has been accompanied from its beginning by a trans-disciplinary Institutional 
Research Project of a group of researchers and creators dedicated to produce new knowledge on the postcolonial and 
postmodern socio-cultural basis aimed to nurture the postgraduate program and offering students high level 
academic scaffolding through debate sessions, conferences and research project presentations. The Institutional 
Research Project itself, to which the dissertation work of each student is inserted and through which it is constantly 
monitored, is an innovative pedagogic mechanism through which students are involved to active research work and 
guided by an academic tutor and thus effectively introduced to research methodologies and theories straight from the 
beginning. 
 
The Institutional Research Project itself, as a global framework to the Ph.D. research work, is focused on new 
cultural forms and knowledge production understood as those related to the digital media and social webs, as well as 
production and transmission of non-textual and alternative modes of knowledge. To begin with, when the evolution 
of modern epistemology needed the text (the book), a series of practices (writing and reading) and institutions such 
as libraries and universities as its paradigmatic support, new modes of knowledge demand now drastic changes done 
in the material conditions of knowledge production and transmission. The Institutional Research Project entitled 
‘Epistemology Beyond the Text. Cultural Practices in the Information Era’, seeks for manifestations of new cultural 
practices in the institutions of knowledge production, explores alternative knowledges and cultural practices outside 
any institutional framework and revises the location of the already known ones in order to analyze them in the 
context of the informational societies (López Cuenca, 2011). 
 
The real knowledge is not any more produced or transmitted only through text. To begin with, other means of 
communication permit now the transmission of information as well as the production of new, local, collective or 
even individual knowledges or manipulation and free reformulation of this information. The result has been a 
different conception of the world as well changes in the subjective experience. The Institutional Research Project 
consists of two fields of research, ‘Expanded Scriptures’ and ‘Subaltern Knowledge’, with two case studies each. 
‘Expanded Scriptures’ re-interprets the role of the text in the information society in order to respond to the 
paradigmatic changes and to the legitimated referents by the academia. It also seeks to recognize non-
epistemological knowledge production located outside the universities, such as social media and Internet, 
multimedia art production or knowledges of digital communities, obliging us to redefine the epistemological 
frameworks that organize, legitimize and distribute knowledge. ‘Expanded Scriptures’ is focalized on the collective 
production and access to academic knowledge through multimedia and on non-textual curatorial strategies and 
multimedia interventions in public spaces in Mexico since 1988. ‘Subaltern Knowledge’ on the other hand, analyses 
critically the consequences of rethinking the text as an epistemological paradigm of knowledge production using as 
a basis the study of digital technology and/or peripheral communities. In this case, textual production of knowledge 
is challenged by other cultural practices and forms of codification. In the case of digital media, Internet makes 
possible the creation of sites (webs, communities) for knowledge production where persons from different 
geographical locations and cultural contexts make community due to their common particular interests. These 
spaces of knowledge production are not necessarily regulated by formal institutions or organizations, on the 
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contrary, they frequently defy them producing subaltern knowledge. ‘Subaltern Knowledge’ studies also Mexican 
urban peripheries and their realities through their popular urban non-textual narratives captured in their streetscapes, 
soundscapes and street art that challenge the institutional urban form and order and the canonical aesthetic (López 
Cuenca, 2011). 
4. Ph.D. dissertation projects inserted in the research framework 
Since 2008, there are several doctoral dissertation projects inserted in the conceptual framework of 
‘Epistemology Beyond the Text’; some of them already concluded and a good number of them in process. The 
following research work inserts in the area of ‘Expanded Scriptures’. One of the already completed Ph.D. 
dissertations, called ‘Creative Industries in Mexico. Economic Expansion of Creativity: Case Study of Batallón 
52/Kaxán Media Group’ (Posada Ávila, 2013), focuses on the growing interest on the economic growth detonated 
by creative industries in Mexico. This investigation is based on the classic theories of creativity, such as Guiford 
(1986 and 1987), Brown (1989) and Csikszentmhalyi (1997), about creative industries such as Robinson (2001) and 
Florida (2004) as well as on the Schumpeterian theories about economic cycles, innovation and creative cycles 
(Schumpeter, 1961, 1964 and 1976), in order to propose schemes and models that could be applied in Mexican 
context to detonate sustainable socio-economic development. The case study used as the starting point of this 
research project points out the importance of non-governmental initiatives as detonators of sustainable creative 
industries in Mexico, but also the necessity of development of creative strategies in order to take advantage of 
authentically local cultural features in the creation of successful design and multimedia products. 
 
‘Which Reality? Interactions at the Southern Border of Mexico, as a Projection of an Artistic Creation Practice’ 
(Quíroga, 2012) is another concluded Ph. D. dissertation. This research project is aimed to be at the same time a 
creation process and an analysis of an artistic practice as a vehicle for generating and understanding knowledge 
(Maffesoli, 1997) based on the diversity of cultural and social manifestations along the southern border of Mexico, 
where the border line not only marks a geopolitical limit between two nation-states (Mexico and Guatemala), but 
also emphasizes their differences and all they have in common through a palpable repertoires of mobility of people, 
things and events (Negri and Coco, 2006). The research involves a series of interventions in Site, such as public 
sculpture, art installations, driven participative actions and photo and video, as a result of the human interaction 
between both sides of the border line. Finally, the art intervention is exposed through multimedia and non-textual 
curatorial strategies through Internet to be an open access cultural product, available in http://www.cualrealidad.org.  
 
The Ph.D. dissertation in process entitled ‘Mexican Digital Diaspora: Transnationalism, ICT and Social 
Networks in North America’ (Mesa Rodríguez, 2014), explores new perspectives and paradigms about 
transnationalism within the Mexican migration context. Taking into account transnationalism that consists of those 
processes forged by migrants through which they maintain simultaneous and complex social relations between their 
locations of origin and their current place of living (Schiller, Basch, and Szanton Blanc, 2009), the project explores 
the migrant users' performativity in Internet and particularly the increasing use of Social Networks (like Facebook or 
Twitter). Based on interviews and on-line surveys administered to Mexican migrants located in United States and 
Canada, the research analyzes the complexity of digital transnationalism, precisely the transformation of social 
networks to Social Networks. That is to say, how the day-to-day communication between migrants and their families 
could lead them to share immaterial linkages and reinforce trans-local identities, as well as potentially organize and 
mobilize them transnationally through the  Web 2.0 (second era of social communication in Internet). The project 
also inquires the transnational limitations, not only of digital illiteracy and the scarce infrastructure that affect the 
use of ICT by migrants and their families, but also of the closed and commercially orientated performative 
environments offered by current Social Networks. 
 
Inserted in the second area of studies titled ‘Subaltern Knowledge’ we can find following kind of research work: 
Theatre of the Oppressed (TO) of Augusto Boal (2006), was the main methodology applied in the completed Ph.D. 
dissertation –‘The Theatre of the Oppressed: An Aesthetic Practice Where the Subject Becomes Visible’ 
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(Fernández, 2010) - to explore through theatre and in creative ways some daily expressions of patriarchate, 
homo/lesbophobia, employment discrimination and even power relations existing in prison between internals 
beyond the control of the wards. And it was precisely because of these experiences and their contradictions why TO 
may have a greater effect of transformation in individuals. Rather than great transformations, this theatrical space 
achieved small but very meaningful changes in the subjectivity of individuals, beginning with abolishing the passive 
role of an observer transforming her/him to an active agent on the scene, presuming this as a preamble to a real 
action. 
 
In also completed Ph.D. dissertation ‘Porous Frontiers: Re-imagining Trends of Musicological Analysis in the 
Work of Alfred Schnittke’ (Ismael Simental, 2010), the author explores strategies to achieve the leading role in the 
technological, social and intellectual vanguard in modern art in which the originality, technical progress, creative 
innovation, systematization and intellectual complexity were the maximum values, in the context of Cold War 
Soviet Union, where whichever vanguard art was considered aristocratic, discrimination against the proletariat, 
political debauchery and symbol of capitalist ideology and thus. The work of soviet composer Alfred Schnittke, 
coincides with this hostile period, characterized by a special attitude of the socialist state towards art, according to 
which this had to support the functional interests of the state deriving in an intellectual repression. The analysis of 
the creative processes of Schnittke and of his compositions emerges from the reflections about expressions, 
psychological states and about music postulated in Essay on the Immediate Data of Consciousness of Henri Bergson 
(1910).  
 
‘Literary Betting in Columbian Caribbean in the Work of Luis Carlos López, Jorge Artel and Oscar Delgado. 
Poetry and Journalism in Counterpoint with the National Provincialism’ (Rodríguez González, 2012) is a concluded 
Ph.D. dissertation in which the author studies how a provincial community of literates, whose arguments have had a 
decisive influence in the interpretations of the nation-state, different from those of the colonial legacies of Cartagena 
de Indias and of the colonial understanding of the country of Columbia, has influenced local writers for generations 
during the XX century. In the cultural context of America, constant conflicts are produced between the modern, 
Occidental logos and the ‘colonized’ geographies, territories and people, the dispute that coexists or it extends till 
the post-colony and makes itself visible in the Caribbean literature through the transgressive thinking, and a cultural 
diaspora that exceeds the concept of territory marked by the power of the imperial languages. 
 
‘Complexity, Trans-disciplinariety and Project: Approaches and Strategies for the XXI Century Design’ (Moreno 
Toledano, 2014) is a Ph.D. dissertation project in process which uses as its starting point the theory of Morin (1990, 
2004) as well as the contemporary Latin American identities related to local cultures, consumerism, globalization 
and different fields of design (Margolin, 2005, Sparke, 2004). A special focus of this research is on the potential of 
trans-disciplinary design practices (Simon, 2006) as part of the solution for complex socio-cultural realities of Latin 
American cities and their problematic of urban identity, insecurity and poverty. The final goal of this project is to 
find trans-disciplinary design strategies through which public spaces could be integrally intervened in order to be 
able to produce socio-culturally, economically and politically sensible and sustainable solutions where the public 
space (González, 2007) could be the mediating piece between common people and governmental institutions. 
 
Also ‘Behind the Walls: Democracy, Political and Cultural Management in Mexico and Ecuador 2007-2013’ 
(López, 2014) is a nearly concluded Ph.D. dissertation project which explores cultural management, 
democratization, cultural policy and cultural democracy (Mouffe, 2007) as concepts that shape practices of street art 
and graffiti as non-hegemonic experiences in institutional spaces. Author suggests that both street art and graffiti 
should be considered beyond their traditional location as part of youth culture and their relation with gangs and 
urban criminality. Thus, the research work aims at exploring the links between culture, democracy and 
implementation of cultural politics and how these could be converted to normalizing instruments of productive 
cultural practices 
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5. Conclusions 
And I say the ‘humanities,’ and not just ‘the humanists’ […] Since all the knowledge and 
understanding is human understanding (from genomics to dance, from electric engineering to 
literature, from mathematical models in economy to political economy), every scholar, academic, 
and scientist has a responsibility toward the humanities; in other words, he or she has critical, 
ethical, and political responsibilities in the production, dissemination, transformation, and 
enactment of knowledge. The humanities can no longer afford to be what they have been for the 
past sixty years: a ‘complement’ to the ‘efficiency’ of ‘serious’ technological knowledge that 
guarantees a constant progress of humanity as a whole and a sublime ‘enrichment’ of human 
beings as Human Being (Mignolo, 2003).  
 
Walter Mignolo points rightly out the changed role of humanities in the contemporary university education and 
research; especially in emergent economies of the previously colonized territories is important to recognize the 
widened potential of humanities to produce contemporary knowledges beyond the traditional knowledge producing 
institutions and epistemology. Countries like Mexico, with an ever strengthening intention to have a much more 
visible participation in the world politics, economy and culture, need to detonate a social change in order to resolve 
their great socio-economic, cultural and ethnic inequalities.  In this task, all the local creative, cultural, historical and 
human resources should be taken advantage of by the educational systems and research organizations and projects. 
As we have shown, new kind of research projects in humanities can go beyond their accustomed limits, having as a 
goal to impact local economies through knowledge production in digital media and technology in order to create 
solutions with quite a local cultural seal, or to construct strategic models to transform social realities in conflictive 
regions through locally recognizable knowledges, means of transmission, languages and meanings (textual or non-
textual) in order to reformulate local socio-cultural identities transforming them to detonators of a social change 
through sustainable cultural processes. 
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